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“To many, the Passion of Jesus Christ is a lesson in 
history where we sympathize with Christ for the 

sufferings he went through before he died. We find 
it hard to believe how the people can be so cruel 

as to inflict the most severe form of pain on a man 
who we know was innocent. For Christians the 

Passion should be more than a lesson in history.  
It should become a lesson in life, teaching us how 

to stand up for truth and justice.”

–Pope Francis



 

The Lenten Journey 
 

St. Michael’s Cathedral Basilica 
Saturday, April 6, 2019 | 7:30 p.m. 

Suggested Donation: $25 
 

Please silence all mobile devices. Video recording of any type is strictly prohibited. 
Please hold your applause until the end of each part. 

Programme 
I. 

Komm, Jesu, komm, BWV 229 ...................................... Johann Sebastian Bach (1685-1750) 

Komm, Jesu, komm, mein Leib ist müde, 
die Kraft verschwind’t je mehr und mehr, 
ich sehne mich nach deinem Friede; 
der saure Weg wird mir zu schwer! 
Komm, komm, ich will mich dir ergeben, 
du bist der rechte Weg, 
 die Wahrheit und das Leben. 
 
Drum schließ ich mich in deine Hände 
und sage, Welt, zu guter Nacht! 
Eilt gleich mein Lebenslauf zu Ende, 
ist doch der Geist wohl angebracht. 
Er soll bei seinem Schöpfer schweben, 
weil Jesus ist und bleibt 
 der wahre Weg zum Leben. 

Come, Jesus, come; my body is weary, 
my strength disappears more and more, 
I yearn for your peace; 
the bitter path is becoming, to me, too difficult! 
Come, come, I want to submit myself to you, 
you are the right path, 
 the truth and the life. 
 
Thus I entrust myself into your hands 
and say: World, good night! 
Hurries now my life to its end, 
yet is the soul well prepared. 
It shall, with its creator, hover, 
for Jesus is and remains 
 the true path to life. 

 
— Paul Thymich (1656–1694), published in Wagnerisches Gesangbuch (1697) 



Interval 

II. 

The Seven Last Words of Christ* ................................................. Richard Burchard (b. 1960) 

Prologue 
Filiae Jerusalem, nolite super me, 
sed super vos ipsas flete, et super filios vestros. 
Et venerunt in eum dicitur, 
 Calvariae locum 
Ibi crucifixerunt Jesum. 

Daughters of Jerusalem, weep not for me, 
but weep for yourselves, and for your children. 
And when they came to the place 
 which is called Calvary, 
There they crucified Jesus. 

 
The First Word 

Praeter euntes autem blasphemabant eum, 
moventes capita sua. 
Jesus autem dicebat; 
Pater; dimite illis, non enim sciunt  
 quid faciunt. 

And those who passed by reviled him, 
wagging their heads. 
Then Jesus said, 
“Father, forgive them for they know not  
 what they do.” 

 
The Second Word 

Unus autem de his qui pendebant latronibus 
 dicebat ad Jesum, 
Domine, memento mei cum veneris 
 In regnum tuum! 
Et dixit illi Jesus: 
Amen dico tibi: 
 Hodie mecum eris in Paradiso. 

One of the malefactors which was hanged 
 said to Jesus, 
“Lord, remember me when you come 
 into your kingdom.” 
And Jesus said to him, 
“Truly I say to you, 
 Today you will be with me in paradise.” 

 
The Third Word 

Cum vidisset ergo Jesus matrem, 
et discipulum stantem quem diligebat 
 dicit matri suae: 
Mulier, ecce filius tuus. 
Deinde dicit discipulo: 
 Ecce Mater tua. 

When Jesus therefore saw his mother, 
and the disciple standing by whom he loved, 
 he said to his mother, 
“Woman, behold thy son!” 
Then he said to the disciple, 
 “Behold thy mother!” 



 
The Fourth Word 

Tenebrae factae sunt super universam terram. 
Et circa horam nonam clamavit Jesus 
 voce magna dicens: 
Eli, lama Sabachthani? 
quod est interpretatum; 
Deus meus, ut quid dereliquisti me? 

There was darkness over the land. 
And about the ninth hour Jesus called 
 with a loud voice, saying, 
“Eli, lama Sabachthani?” 
that is to say, 
“My God, why have you forsaken me?” 

 

The Fifth Word 
Postea sciens Jesus quia omnia 
 consummata sunt 
et consummaretur scriptura, dixit: 
Sitio. 

After this, Jesus knowing that all things 
 were now accomplished 
and that the scripture might be fulfilled, said: 
“I thirst.” 

 

The Sixth Word 
Vas ergo erat positum aceto plenum; 
Illi autem spongiam plenam aceto hysopo 
 circumponentes obtulerunt ori ejus, 
Cum ergo accepisset Jesus 
 acetum dixit: 
Consummatum est. 

Now there was a vessel full of vinegar, 
and they filled a sponge with vinegar, 
and put it upon hyssop and put it to his mouth. 
When Jesus had therefore received the vinegar, 
 he said, 
“It is finished.” 

 

The Seventh Word 
Pater, in manus tuas commendo  
 spiritum meum. 

“Father, into thy hands I commend  
 my spirit.” 

 

*Canadian Premiere 

  



Programme Notes 

Komm, Jesu, komm, BWV 229 
by Johann Sebastian Bach (1685-1750) 

In 1695, Johann Schelle, cantor of the Thomasschule in Leipzig, composed a motet for the 
funeral of Jakob Thomasius, noted philosopher and rector of the Thomasschule. The text was an 
extended, eleven-verse poem by local academic Paul Thymich. Schelle’s music is 
straightforwardly homophonic (all voices moving simultaneously), and, all in all, nothing 
extraordinary. However, some thirty-five years later, Schelle’s eventual successor, Johann 
Sebastian Bach, embraced the first and final verses of Thymich’s poem to create one of his most 
personal works.  

Among Bach’s duties as cantor of the Thomasschule and director of music for the city of Leipzig 
was the composition of music for special civic occasions, such as the funerals of civic leaders. 
While there is no evidence of the precise occasion for which Bach composed his setting of 
Thymich’s Komm, Jesu, komm, the text and its history indicate that it was probably for one such 
funeral service. This was Bach’s only motet not based on a Biblical text or a traditional chorale. It 
survives to us today thanks to a single copy made by a student, Christopher Nichelmann, who left 
the Thomasschule in 1731 or 1732, thereby providing a latest possible date for the work’s 
composition.  

On such special occasions, Bach had greater resources at his disposal than for a usual Sunday 
service. Hence his motets are mostly in eight parts, rather than the standard four of his cantatas. 
They were generally performed with continuo (a keyboard such as organ or harpsichord and a 
small selection of string and wind instruments), but today it is commonplace to present them 
unaccompanied as well. In Komm, Jesu, komm, Bach divides the eight voices into two equal 
choirs. Much of the work’s interest is in how he treats these two choirs: at turns they combine, 
separate, echo, or contrast.   

In the first verse of the text, Bach treats each line separately. After a hesitant stammer of “komm” 
(“come”), he immediately employs one of the unifying features of the entire motet: a series of 
interlocking suspensions, in which one voice will sustain a pitch from the previous chord, only 
belatedly falling into a pitch that fits in the new chord. Bach could hardly have thought of a more 
apt way to depict how weary (“müde”) life has become. The bitter path of life (“der saure Weg”) 
is dramatically and dissonantly depicted in a sudden drop of a diminished seventh. For the final 
two lines of this stanza, the meter shifts to a lilting 6/8, a dancing depiction of the joy that Christ 



supplies as the right path (“der rechte Weg”). Suspensions abound as Bach tosses the music back 
and forth between the two choirs. 

Bach’s setting of the second stanza is more condensed, as the two choirs combine forces in a 
chorale. It is titled “Aria”, here referring to a contemporary alternate definition of that term as a 
strophic, homophonic choral work in which the sopranos maintain the melody. Bach generally 
concluded his larger-scale cantatas with chorales, but few are so harmonically and contrapuntally 
complex. Once again Bach embellishes the word “Weg” (“path”), extending the text’s final line 
with a joyful yet subdued optimism in an eternal rest. 

–from Cascadian Chorale In Memoriam program, 
Gary D. Cannon, conductor, March, 2012 

A Brief History Concerning The Seven Last Words of Christ 

Tonight’s program titled The Lenten Journey pays homage to the season of Lent, a time during 
which the Universal Church reflects on Christ’s Passion and Death in an intensely focused way. 
The Seven Last Words of Christ, also called the Sayings of Jesus on the Cross, as well as the Seven 
Last Words from the Cross, are seven expressions biblically attributed to Jesus during his 
crucifixion. Traditionally, the brief sayings have been called “words,” and they are gathered from 
the four Canonical Gospels⎼⎼Matthew, Mark, Luke and John.  Three of the sayings appear only 
in the Gospel of Luke and three only in the Gospel of John.  The other saying appears both in the 
Gospel of Matthew and the Gospel of Mark.  In Matthew and Mark, Jesus cries out to God.  In 
Luke, he forgives his killers, reassures the penitent thief, and commends his spirit to the Father.  
In John, he speaks to his mother, says he thirsts, and declares the end of his earthly life.  These 
statements demonstrate that Jesus was consistent in his life and in his message until the end: 

• Father, forgive them, for they know not what they do.  Luke 23:34 
• Amen I say to thee: This day thou shalt be with me in paradise.  Luke 23:43 
• Woman, behold thy son…. Behold thy mother.  John 19:26-27 
• Eli, Eli, lama sabachthani? 

(My God, My God, why hast Thou forsaken me?)  Matthew 27:46/Mark 15:34 
• I thirst.  John 19:26 
• It is finished.  John 19:30 
• Father, into Thy hands I commend my spirit.  Luke 23:36 

 



Commentator Laura Jean Rabiipour shares that, “Nothing our Lord said or did was without 
meaning.  Prepare your hearts this Lenten season by reflecting on the Seven Last Words of Christ 
and consider incorporating this reflection into your Lenten practices.”  

–from The Last 7 Words of Christ: A Lenten Meditation 
Published by The Catholic Company, March 31, 2017 

The Seven Last Words of Christ 
by Richard Burchard (b. 1960) 

The Seven Last Words of Christ, an 8-movement work for choir and strings, was commissioned 
by the University of Southern Mississippi (USM) and premiered in Hattiesburg, Mississippi on 
April 28, 2016. Later, it was presented in New York City at Carnegie Hall on April 9, 2018 by 
Manhattan Concert Productions.  Dr. Gregory A. Fuller, Director of Choral Activities (USM), 
conducted both performances.  Tonight’s performance by the Schola Cantorum Choir and 
Orchestra represents the Canadian national premiere.  St. Michael’s Cathedral Basilica and Choir 
School are pleased to program this significant, new setting of The Seven Last Words of Christ as 
part of the St. Michael’s Concert Series.  It is an additional honour that the composer, Richard 
Burchard, is present this evening in the listening audience.  Upon the initial printing of this work, 
he wrote the following: 

I remember vividly the first time I read the story of the crucifixion.  I was still a child, and 
the imagery is as powerful to me today as it was then. In setting The Seven Last Words, 
my intent was to capture my connection to the story, evoking emotions of love, fear, 
sorrow, hope, betrayal, agony and ecstasy.  

The Seven Last Words is darkness; it is light. “Daughters weep not for me” imagines the 
story from the vantage point of Angels, setting a sombre tone that transitions to the dirge-
like treatment of the First Word. This is the procession to Calvary, as Jesus implores, 
“Father forgive them for they know not what they do.” His cries of suffering are 
intertwined with moments of serenity. The music depicts his fragility and devotion, his 
confusion and disorientation, as if drifting in and out of consciousness: “Today you will be 
with me in paradise” (Second Word) and “My God, why have you forsaken me?” (Fourth 
Word). Equally powerful is his mother’s anguish. She is helpless and destitute with pain 
and grief as she bears witness to her son’s destiny: “Woman, behold thy son” (Third 
Word). The remaining movements reveal desperation in “I thirst” (Fifth Word), the 
inevitable in “It is finished” (Sixth Word) and hope in a situation of despair as Jesus hangs 
his head and says “Father, into thy hands I commend my spirit” (Seventh Word).



Biographies 

St. Michael’s Choir School and Schola Cantorum  

On the first day of school in 1937, eighteen 
boys gathered in a single classroom in the 
diocesan office building at 67 Bond Street, 
Toronto, to study singing, piano, theory and 
academics under the tutelage of composer and 
Archdiocesan Director of Music, John Edward 
Ronan, a priest from Colgan, Ontario. They 
were the first pupils of the Schola Cantorum of 
St. Michael’s Cathedral, which grew year by 

year to become St. Michael’s Choir School: a full elementary and secondary school serving grades three to 
twelve.  During its remarkable 82 years, the Choir School has earned an international reputation for its 
distinctive learning environment that integrates an enriched academic program with a lively ministry of 
sacred music. 

St. Michael’s Choir School is a unique collaboration between the Archdiocese of Toronto and the 
Toronto Catholic District School Board. With an enrollment of 270 boys, the Choir School offers a 
complete curriculum of academic studies, including extended French, language, social sciences, 
mathematics and science. In addition, through an engaging enrichment program, students can broaden 
their studies beyond the traditional curriculum and classroom setting. The boys are also encouraged to 
participate in the Choir School’s robust athletics program and have the opportunity to take on a variety of 
leadership roles in clubs and community service projects to foster a well-rounded educational experience. 

Liturgical music is at the centre of the Choir School. St. Michael’s is one of only six choir schools in the 
world affiliated with the Pontifical Institute of Sacred Music in Rome. Each student participates in one of 
the school’s four choirs. Every weekend for ten months of the year, the Junior and Senior Choirs (grades 
5-12) provide the service music at St. Michael’s Cathedral Basilica. All students study piano and theory, 
and have an option to study other instruments. 

Schola Cantorum is a select, auditioned ensemble comprised of singers in the Junior and Senior Choirs. 
Members of this choir, in addition to participating in regularly assigned choir rehearsals and Masses, 
dedicate themselves for a nine-week period, attending numerous after school rehearsals to prepare 
repertoire selected for the St. Michael’s Concerts choral program, typically presented in the Spring. As 
such, the Schola Cantorum Choir offers interested boys an opportunity to explore sacred, often larger 
scale, works that require orchestral forces. This year’s program, The Lenten Journey, continues the pattern 
established during last year’s inaugural 2017-2018 St. Michael’s Concerts, when the Schola Cantorum 
performed parts two and three of Handel’s Messiah. 



S. Bryan Priddy, Conductor 

S. Bryan Priddy, recently appointed Principal Conductor, comes to 
St. Michael’s Choir School with more than 30 years’ experience 
working with all ages and levels of singers (elementary, middle school, 
high school, collegiate/university, adults, senior adults) in academic, 
religious, and professional settings. As a performer and educator, Mr. 
Priddy has distinguished himself in the areas of choral conducting and 
vocal pedagogy, with an emphasis on training the male adolescent 
voice. He holds music degrees from Georgia State University (BM), 
The Southern Baptist Theological Seminary (MCM), and the Eastman 
School of Music, University of Rochester (MM).  

Mr. Priddy served most recently as Head Choral Teacher for the Madisonville Consolidated Independent 
School District in Madisonville, Texas (2017-2018), where he taught choral music to four junior high and 
three senior high school choirs. Prior to this engagement, Priddy served as Artistic Director of the 
internationally regarded Texas Boys Choir (TBC) in Fort Worth, Texas. Under his leadership, the Choir 
conducted regional and national tours in the United States and international tours to such destinations as 
Argentina, Germany, and Austria. During Mr. Priddy’s tenure (2008-2017), the Choir maintained a 
healthy professional recording schedule, producing four compact disc recordings under the Mark Masters 
label and distributed by Naxos North America. The last released CD, The 70th Year, celebrated the Choir’s 
70th anniversary and was nominated in five categories including Best Album in the 2017 Grammy© 
Round Two selection process. In addition to touring and recording, the TBC regularly received invitations 
to perform at prestigious choral conventions, most recently at the 2013 and 2017 American Choral 
Directors Association (ACDA) national conferences. As an experienced boychoir educator, Priddy 
concluded a four-year term in 2014 as the Boychoir Repertoire and Standards Chair of the Southwest 
American Choral Directors Association. That same year, he was the recipient of the Most Outstanding 
Artistic Director of North Texas, Bayard H. Friedman Hero Award, for his work with young people. 

Prior to his work with the Texas Boys Choir, Mr. Priddy served as Director of Music Ministries at 
Peachtree Presbyterian Church (2002-2008), the largest Presbyterian Church U.S.A. congregation in 
North America (8,500 members), in Atlanta, Georgia. The Peachtree Chancel Choir regularly presented 
large-scale choral works, frequently accompanied by members of the Atlanta Symphony Orchestra. Mr. 
Priddy also is former Director of Choral Activities at Whitworth University in Spokane, Washington 
(1997-2002), where he conducted and recorded with The Whitworth Choir, one of the Northwest’s 
premiere SATB collegiate choral ensembles, and The Whitworth Trouvères, a select women’s choir that 
frequently programmed and championed music of historic and modern female composers. University and 
church choirs under Mr. Priddy’s direction have been honored to perform at the Northwest and Southern 
Regional American Choral Directors Association (ACDA) and at Music Educators National Conference 
(MENC) conventions.  



Personnel 
Schola Cantorum 
S. Bryan Priddy, conductor 
Peter Mahon, sectional conductor

Soprano 
Mikael Abog 
Matthew Andrei Balano 
Tristan Cameron 
Dylan Campbell 
Adam Chen 
Isaac Cheung 
Augustin Chuachiaco 
Sebastian Coia 
Martin Ducepec 
Jean-Paul Feo 
Colin Fok 
Daniel Garcia-Moreno 
Massimo Kincses 
Peter Leong 
Logan Liut 
Liam McAlpine 
Arcangelo Orozco 
Christian Sforza 
Jordan Tauro 
Benjamin Tran-Pugh 
Daniel Tran-Pugh 
Patrick Wilson 

Alto 
Julian Addesa 
Johannes Andree 
Lucas Ben 
Davide Bordegari 
Matthew Carnide 
Stephen Chiu 
Sebastian De Re 
Shayne Joseph 
Joaquin Justo 
David Leong 
Jonathan Nguyen 
Chris Park 
Timothy Pelekh 
Gianpaolo Povolo 
Alex Rojik 
Samuel Shaw 

Tenor 
Daniel Cunic 
Nathan Jeffery 
Thomas Karabela 
Mark Li 
Martin Licht

Luigi Scaramuzza 
Alexander Schwab 
Michael Schwab 
Nicholas Witowych 
Liam Wright 

Bass 
David Avila 
Noah Beaudry 
Daniel Coady 
Elliot Duffey 
Vincent Gatchalian 
Aaron George 
Robert Longo 
Rocco Marciano 
Zachary Miller 
Owen McWilliam 
Alexander Pidzamecky 
Owen Phillipson 
Daniel Sapienza 
Jaydn Tauro 
Tobias Tirona 
Trevor Yao



Schola Cantorum Chamber Orchestra 

Komm, Jesu, komm Instrumentalists

Positive Organ 
William O’Meara 

Baroque Cello 
Jonathan Tortolano

The Seven Last Words of Christ Instrumentalists

Concertmaster 
Christian Vachon 

Violin 
Wren Canzoneri 
Norman Hathaway 
Joelle Kee 
Jin Lee 
Joseph Peleg 
Bijan Sepanji 
Lenny Solomon 
Janetta Wilczewska 

Viola 
Anna Antropova 
Woosol Cho 
Arturs Jansons 
Claudio Vena 

Cello 
Tom Mueller 
Sharon Prater 
Wendy Solomon 
Jonathan Tortolano 

Bass 
Michael Cox 

Reader for The Seven Last Words of Christ 
Peter Mahon



Chancellor His Eminence Thomas Cardinal Collins,  
Archbishop of Toronto 

Rector Reverend Edward J. Curtis 

Executive Director Stephen Handrigan 

Principal Linton Soares 

Stage Manager Wanda Thorne 
 

 

  



Spring Concert 
Friday, May 24 | 7:00 p.m. 

The Choirs of St. Michael’s Choir School 
Maria Conkey, Teri Dunn, S. Bryan Priddy – Conductors 

William O’Meara – Organ  

The choirs of St. Michael’s Choir School – Elementary, Junior, Senior, 
Tenor/Bass, and Massed – present their final concert of the school year. 
Hear favourite repertoire from the past year along with choral highlights 

from the annual Spring Tour. 

Suggested Donation: $25.00 
General Seating 

 

Music, She Wrote 
Friday, June 7 | 7:00 p.m. 
William O’Meara – Organ 

Etsuko Kimura – Violin 

Enchanting, contemplative and festive music of the 20th and 21st 
centuries by composers Violet Archer, Mélanie Bonis, Jennifer 
Higdon, Margaret Sandresky, Dobrinka Tabakova, Germaine 

Tailleferre, and featuring the Suite for Organ & Violin by Ruth 
Watson Henderson, composed in 2006 for the 150th anniversary of  

St. Basil’s Church, downtown Toronto. 

Suggested Donation: $25.00 
General Seating 



Donors to 
St. Michael’s Concerts  

2018 — 2019

Bishop Michael Power Benefactors $1000+

Angelus & Associates
Alice Burton

William O’Meara

Walter M. Reimann
Ukrainian Credit Union

Kathleen Mann Patrons $250 – $499

Bettie Martindale
Michael O’Connor
Catherine Pawluch

Duncan Reynolds
Denise Tan

St. Michael’s Concert Series Friends $100 – $249
Anne Chang

Dolly Ducepec
Eileen Elkeer

Frederic Gajdos
Barry Hart

Joe Kachurowski
Domenic Marciano

Paul Miklas

Ivanka Naranca
Annabelle Orejana

Pat Parisi
Brian Pugh
Brian Taylor

Melania Villamil
Ivo Vita

David & June Weind

Msgr. J. E. Ronan Patrons $500 – $999



Please support St. Michael’s Concerts by donating online  
at www.stmichaelscathedral.com/concerts or by placing a 

donation in the collection basket using the provided envelope
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